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The Toccata, one of the oldest musical forms, has endured for more than three centuries. It is
frequently used by contemporary composers; in fact the twentieth century has seen the creation of more

toccatas, and more frequent performances of these works than in the preceding century.

The toccata, as we know it today, is in one movement, usually for keyboard instruments, and has
no other character than a multi-voiced, continuous, fast, flowing movement for virtuoso display. The ever

intriguing appeal of this form, stemming as it does from its combination of speed and virtuosity, has special
relevance for our age.

The ancestor of the toccata, before this name was used, was the PREAMBULUM. The earliest so-called
toccatas of the 16th Century were alternations of chordal and passage work; often a polyphonic section

was included between them. Even at this period, this form served to exhibit the virtuosity of the performer.

The toccata evolved from an earlier version which was a very free style composition written primarily
for keyboard instruments, but sometimes for groups of wind or brass instruments. These early compositions

were not different in character from the sonatas, fantasies, ricercari and preludes of that period.

Later the toccata developed into a work of several movements and many composers contributed to

its development. It reached perfection with Bach who wrote toccatas for both harpsichord and organ.

The 19th Century toccata shows an entirely new conception. It had by this time evolved into a
form similar to the concert etude and was now characterized by a constantly moving pattern, sometimes
in single, but most often in double notes, developed and varied to sustain this propelling, driving force. The
most important toccatas of the early 19th Century werc contributed by such masters as Czerny and
Schumann. The Schumann Toccata is possibly the crown of all toccatas in this new style. It employs the

sonata form and implies a mastery of the keyboard which is still a challenge to the pianist.

These compositions can serve the pianist in a dual role, enabling him not only to become acquainted
with this phase of the piano literature, but at the same time offering a technical challenge which can be
used to develop virtuosity. Whereas the concert etude also serves such a purpose, the toccata is still more
useful because an individual etude usually deals with one technical problem but practically any toccata
includes several problems. Moreover, the toccata has a much more extended and interesting pedigree than

the etude, which was born in the 19th Century.

This volume undertakes te offer as much variety in this rich field as limited space permits.
E. B.
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Toccata on the Sixth Tone
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Annibale Padovano
(c.1627-1575)
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Toccata on the Second Tone

Giovanni Gabrieli
(1557-1612)
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Toccata

Girolamo Frescobaldi

(1583- 1643)
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N.B. The editor suggests a free use of legato in performing this composition.
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Toccata

Johann Jacob Froberger
(1605?-1667)
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Dietrich Buxtehude
(1637-1707)
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Toccata »

Henry Purcell

(c.1659-1695)

Allegro con brio

1
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% NOTE: There is a possibility that this toccata may be a composition of J. S. Bach. For that reason it may be found in the
42nd volume of the Bachgesellschaft.
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Toccata in C-minor

Johann Sébastian Bach

(1685-1750)
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54 Exercise in the form of a Toccata

Francesco Pollini
(1763-1846)
Allegretto

(52> D0 —fSiliw € ¢ u ¢
(PO — 1o _9- o

' U J J—"‘ J’ . N 1.‘ b? F §ﬂ
b 1 i %' é ¥

(7]

1

17
L4

y )
P §
3

NOTE: This composition was first published in 1820. At that time Pollini wrote, in a letter ‘to Meyerbeer, “My intention is

to write a simple air for voice, more or less plain and of different characters, combined with accompaniments of varied
rhythms, where a particular expression and touch will tend to distinguish the singing part from the accompaniment.” Pollini
wrhate 32 pieces in this style. He was the first comiposer to write piano music on three staves. a device imitated by Liszt and
others.
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Dedicated to kis friend Ludwig Schunke

Toccata

Robert Schumann, Op.7
(1810-1856)

Allegro 4 =100
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*The original notation:

is the equivalent of:

and it is somewhat hard to believe that this apparently purposeless dissonance was really intended by the composer. In

any case, the effect of the passage, when played, is that of the altered notation adopted here for the sake of clarity.
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in this and all similar places is confusing to the eye and serves no purpose, since
the sound of the final tied 16th note cannot be heard.
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Toccata in E minor

Josef Rheinberger, Op. 164
Allegro moderato J:ioo (1839-1901)
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